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fervour   for   Wagner's   art   and   would   not   be
persuaded to stay and hear the other operas.

" Everything in Bayreuth was adapted for a
reverence that seemed forced. If you got into a
cab you caught sight of a sign fastened to the back
of the driver's seat: * Historical! ' This meant
that Wagner had once sat in the cab. The faithful
Wagnerians absorbed their master's works in a
mood that appeared to have very little in common
with real living musical enthusiasm: it was as if
they were receiving the Holy Communion.

" I enjoyed my walks in the neighbourhood of
Bayreuth more than the performances in the
Festspielhaus. The scenery round Bayreuth pro-
vided views that were among the most poetic one
could imagine.

" From Bayreuth I went on to Munich, where I
stayed about a month and worked at my Lemmin-
kainen suite. Then I travelled home to take up
my work again at the musical academy/'

" I was still, however, imprisoned in the same
realm of feeling. My imagination still moved in the
realm of the Kalevala. I worked at the Lemmin-
kainen cycle that had occupied me since the
summer of 1893 and had been brought a good bit
nearer completion after my visit to Bayreuth
during my stay in Munich. I worked on slowly
while I performed my duties at the musical
academy. Lemminkainen was my great task,
though it did not prevent my finishing other
compositions. In the autumn of 1894 I composed